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Program Notes
Igor Stravinsky was a Russian composer, pianist and conductor, who later acquired French and American
citizenship. He is widely considered one of the most important and influential composers of the 20th
century and a pivotal figure in modernist music.
In 1931, Stravinsky rearranged his ballet Le Baiseer de la fée into a concert suite in orchestra version,
titled Divertimento. The premiere of this piece coincided with the 35th anniversary of the death of
Tchaikovsky, who was one of Stravinsky’s favorite musicians. Later, in 1932, the piece was also arranged
into the version for violin and piano by Stravinsky and his close friend Samuel Dushkin (1891-1976), and
published in the same year by the Russian Music Publishing Company, and then by Boosey & Hawkes.
Although he was not a violinist himself, Stravinsky tried many unique ideas, generating musical figures
independently of what is usually suggested by the physical configuration of the instrument and the
familiar movements of the player's fingers, and thereby developing a kind of ‘anti-violinistic' writing
style. The years 1920 to 1951 mark the neoclassic period of Stravinsky's career, during which time most
of his violin works were completed. In this thirty-year span, Stravinsky tried to compose in an objective
and rational way, demonstrating a cool and simple style of writing. Stravinsky applied his own distinct
20th-century approach to 18th-century composition forms, preserving features of the Baroque period, and
inserting novel musical elements masterfully.
——————
Ukraine-born Leo Ornstein was an experimental composer and pianist of the early twentieth century who
emigrated to America in 1906. As a composer, he was the first important composer to make extensive use
of tone clusters; as a pianist, he was considered a world-class talent recognized as a prodigy. Although he
is best known for a collection of radical early works, throughout his life Ornstein wrote in diverse styles.
His music blends lyricism, exotic atmospheres, innovative tone clusters, and dramatic rhythmic drive,
greatly influenced by Debussy, Scriabin, and Eastern European Jewish traditional songs and melodies.
This emotional and melodic composition, Sonata No.2 for Cello and Piano, is a single movement
masterpiece exploring the complex range and technique of the cello. The music flows with excitement
from the tuneful melody of the cello to the intricate harmonic modulations in the piano, while creating
sound colors evocative of Jewish music with sudden and apparent change of the musical texture.
——————
Pyotr Ilyich Tchaikovsky was a Russian composer of the Romantic period with a wide stylistic and
emotional range, from light salon music to grand symphonies. In fact, he did not turn seriously to the idea
of composing a piano trio for a long time. When his benefactress Nadezhda von Meck asked him for such
a piece, he refused and complained, "I simply cannot endure the combination of piano with violin or
cello. To my mind the timbre of these instruments will not blend ... it is torture for me to have to listen to
a string trio or a sonata of any kind for piano and strings." Thus, he did not compose in the genre until the
death of his dear friend, Nicolai Rubinstein, in March 1881.
Rubinstein was a famous pianist, composer and the first director of the Moscow Conservatory. He had
been both Tchaikovsky’s severest critic and most ardent supporter. Written between 1881 and 1882,
Tchaikovsky’s piano trio was premiered in 1882 at the memorial concert for the anniversary of the death
of Rubinstein. The music was filled with grief and solemnity, and the composer even gave a dedicatory
subtitle of this work, “A la mémoire d’un grand artiste.” This piece became one of the most important
examples of Tchaikovsky's chamber music.

It contains two movements that are full of grand, sweeping climaxes and rich symphonic textures. The
structural plan of this work—a sonata movement followed by a set of variations in the second
movement—is somewhat unusual. Tchaikovsky’s innovative structure makes a frame for the emotion of
the music to grow and develop naturally, building to an incredible intensity that resonates deep to the
core.
---Yun Chen
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native Taiwan, where she has performed in a variety of concert settings, including solo and collaborative
piano recitals, chamber music, opera, and orchestral music.
Yun received her master of fine arts degree in 2020 from the Graduate Institute of Performing Arts, as
well as a BFA degree from the Department of Music, at the National Taiwan Normal University. During
her studies, she was awarded scholarships recognizing her musical and academic achievements. In 2017,
she was admitted to the Graduate Institute in first place with a full scholarship. She was also awarded the
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