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Act I, Scene I  Bar and Lobby of The Hotel Commendatore 
 
“Cinque, dieci, venti, trenta” (Le nozze di Figaro)​ ​ ​     Wolfgang Amadeus Mozart 

(1756-1791) 
Gyuri Kim, soprano as Susanna 

Jacob Altrock, baritone as Figaro 
Nomin Samdan, piano 

 
“Non siate ritrosi” (Così fan tutte)​ ​ ​ ​ ​ ​ ​ ​ Mozart 
 

Shane Hall, baritone as Gugliermo 
Hyuna Shin, piano 

 
“Io già t’amai” (Rodelinda)​ ​ ​ ​ ​ ​          George Frideric Handel 

(1685-1759) 
Benjamin Truncale, tenor as Grimoaldo 

Kyeongji Koh, piano 
 
“Batti, batti” (Don Giovanni)​ ​ ​ ​ ​ ​ ​ ​ ​ Mozart 
 

Chirbee Dy, mezzo-soprano as Zerlina 
Ella Nagy, piano 

 
Act I, Scene II 
 
“La ci darem la mano” (Don Giovanni)​ ​ ​ ​                                 Mozart 
 

Leonor Vasconcelos, soprano as Zerlina 
Tim Widner, baritone as Don Giovanni 

Lara Saldanha, piano 
 
“Neghittosi, or voi che fate” (Ariodante)​ ​ ​ ​ ​ ​ ​ Handel 
 

Elizabeth Boyle, soprano as Dalinda 
Hyuna Shin, piano 
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“In uomini, in soldati” (Così fan tutte)​ ​ ​ ​ ​ ​ ​ Mozart 
 

Louisa Gundeck, soprano as Despina 
Kyeongji Koh, piano 

 
 
“Madamina, il catalogo è questo” (Don Giovanni)​ ​ ​ ​ ​ ​ Mozart 
 

Evan Nelson, baritone as Leporello 
Ella Nagy, piano 

 
“Un momento di contento” (Alcina)​ ​ ​ ​ ​ ​ ​ ​ Handel 
 

Evan Katsefes, tenor as Oronte 
Lara Saldanha, piano 

 
 
Act II, Scene I  Chapel and Anteroom of Our Lady of Alexandria 
 
“Ma qual mai s’offre” (Don Giovanni)​​ ​ ​ ​ ​ ​ ​ Mozart 
 

Gimena Sanchez Rivera, soprano as Donna Anna 
Evan McMahon, tenor as Don Ottavio 

Yumi Jang, piano 
 

“Io t’abbraccio” (Rodelinda)​ ​ ​ ​ ​ ​ ​ ​ ​ Handel 
 

Michael Adams, soprano as Rodelinda 
Sydney Cornett, mezzo-soprano as Bertarido 

Yumi Jang, piano 
 

Act II, Scene II 
 

“Non disperar chi sa” (Giulio Cesare)​​ ​ ​ ​ ​ ​ ​ Handel 
 

Laura Stanell, soprano as Patra 
Ella Nagy, piano 

 
“L’empio, sleale, indegno” (Giulio Cesare)​ ​ ​ ​ ​ ​ ​ Handel 
 

Imani Oluoch, mezzo-soprano as Tolomeo 
Nomin Samdan, piano 

 
Act II, Scene III 
 
“Caro! Bella! Più amabile beltà” (Giulio Cesare)​ ​ ​ ​ ​ ​ Handel 
 

Daphne Buan, soprano as Cleo 
Emlin Munch, mezzo-soprano as Cesare 

Nomin Samdan, piano 
 
 
 

 



 
 

“Voi che sapete” (Le nozze di Figaro)​​ ​ ​ ​ ​ ​ ​ Mozart 
 

Stella Luan, mezzo-soprano as Cherubino 
Lara Saldanha, piano 

 
“Or la tromba” (Rinaldo) ​ ​ ​ ​ ​ ​ ​ ​ ​ Handel 
 

Madelin Morales, mezzo-soprano as Rinaldo 
Kyeongji Koh, piano 

 
“Ritorni omai nel nostro core” (Giulio Cesare)​ Tutti​ ​ ​ ​ ​ ​
Handel 
 

Nomin Samdan, piano 
 
 

Welcome to the Hotel Commendatore, the meeting place for twenty-one characters from 
across the operatic time continuum.  They have arrived to celebrate the wedding of Cesare 
and his intended, Cleo. As Grimoaldo, Zerlina, Cherubino, Despina, and Patra arrive, followed 
by Don Giovanni and Dalinda, they collect their room keys from Figaro and Susanna, who are 
currently working at the front desk. As they have a moment together, they ruminate on their 

future and the silliness of their married life at the hotel. Meanwhile, Gugliermo has been 
sitting at the bar having one of several drinks, as he attempts to flirt with Zerlina right in front 

of her intended, Grimoaldo. Absolutely furious, Grimoaldo airs his feelings of jealousy and 
anger as soon as he sees Gugliermo off. Zerlina then tries to allay his fears with a grand 

flirtation, and succeeds, as the two of them run off to their room. 
 

Zerlina the Second arrives with her fiance, Oronte, and the two are met by the hotel manager, 
Don Giovanni. He calls for Figaro to show Oronte to his room while he entertains Zerlina, 
shamelessly making a pass at her. They finish their duet and seemingly retire to a room. 

Dalinda and Despina, who entered the lobby in time to see Giovanni and Zerlina run off, are 
scandalized, and Dalinda is fuming. After airing her fury, Despina cajoles her, explaining that 

this is what you can expect from men. Leporello, the hotel bartender, has been listening, and 
he gives them even more bad news about Giovanni. Dalinda and Despina leave, disgusted, but 
Oronte, who has come back to the lobby looking for his love, hears the end of Leporello’s tale, 

but continues to believe that pain is conquered by love. 
 
 

Act two finds us in the chapel of Our Lady of Alexandria, where we are waiting for the 
congregation to gather for the big wedding. Gulgliermo, who is now truly the worst for wear, 
comes into the chapel and decides to take a nap. Donna Anna and Don Ottavio immediately 

enter and Anna mistakes dead drunk Gugliermo for her father, and believes the worst. Ottavio 
takes the opportunity to comfort her, calling for smelling salts from Figaro to revive her when 
she passes out from fear. Figaro takes the opportunity to do the same to spirit Gugliermo out 
of the room, so that the couple can revel in their love and new found strength. As they leave, 
they pass Rodelinda and Bertarido, who are arguing. They resolve their differences quickly and 
renew their love and desire to be together, only to be torn apart by Figaro and Susanna, who 

are ushering the guests to their respective seats. 
 
 
 
 

 



 
The action moves to the anteroom, where Patra is helping Cleo to fit her wedding veil. Cleo 

leaves when Tolomeo stalks into the room from the chapel, where he has been searching for 
his sister, Patra. Tolomeo is chiding her, angry that she fancies herself Queen, and Patra snaps 

back at him, teasing him mercilessly. Tolomeo, who is actually crashing the wedding, goes 
back into the chapel, this time looking for his enemy, Cesare, and worrying the guests at the 

same time.  
 
 

As things settle down, the wedding procession begins, with Rinaldo, the wedding officiant 
leading the way. He is followed by Cesare, Cherubino, the best man, and the maid of honor, 

Patra. Finally, Cleo joins them, and she and Cesare begin a love duet of mutual joy and 
admiration. Rinaldo then takes a moment to ask if there are any objections to the wedding, 
and is shocked to discover there are a few, including one from the best man! The objections 
are ignored, and Rinaldo begins an aria of celebration. Cesare then takes a moment to enjoy 
the freedom that comes from constancy, love, and truth, joined by his bride and the whole 

enthusiastic congregation. 
 
 

 


