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Vosburgh |Foss ;nd the Future of Music

Resigns

Miss Marion Vosburgh has
resigned as librarian of Bard
College, effective July 31, 1963,
at which time she will com-
plete ten years of service at
Bard. .

In accepting Miss Vosburgh’s
resignation with deep regret,
President Kline wrote:

“I cannot let this letter go
without recording here, and
conveying to you, the appre-
ciation of the whole Bard Col-
lege Community for your ten
years of devoted service to the
College and its Library. Your
love of books and of learning,
and your high standards of pro-
fessional integrity are qualities
for which we shall long be
most appreciative. I want at
this time, both officially on be-
half of the College, and also
personally, to express to you
our very real gratitude.”

Miss Vosburgh had for some
time been unhappy about the
construction plans for the li-
brary, as reported in the April
8 Observer: “Miss Vosburgh
complains that hundreds of
books . . . were packed into
boxes by B&G workers with-
out her knowledge.

“She estimates that the
new floor will provide only
enough space for the bhooks
from the Science Library. The
books and periodicals in the
attic and basement of Blithe-
wood will have to remain
there for some years more.

“Miss Vosburgh has also ex-
pressed doubts about the ar-
chitectural stability of the
new floor . . .”

The administration had al-
ready planned to supersede
some of her duties in the new
position of Director of the Li-
brary. The Director, not yet
appointed, will take over the
administrative functions of th=
Librarian, who will continue
largely in a clerical capacity.
No successor has yet been an-
nounced for Miss Vosburgh as
Librarian,

by Charles Hollander

“I hope my thoughts on the
future of music will not be
merely idle opinions,” Lukas
Foss said in beginning his lec-
ture on April 24.

“I know a great deal about
the present, but I don’t know
much about the future. And I
should not give you my opin-
ions; a professional should have
no opinions.

“The amateur, the listener,
the music-lover—he has opin-
ions. If he loves Mozart, it is
at the expense of Beethoven;
if he loves Bruckner, he looks
down on Mahler.

“The professional has the
duty to reconcile these views
and to present what is real in
his field; he presents not opin-
ions but descriptions.”

Mr. Foss appeared as the
Art, Music, Drama and Dance
Division’s John Bard Lecturer
for this semester. His compo-
sitions have won considerable
praise, particularly his vocal
piece, “Time Cycle”, which
also contains interludes

turing Mr. Foss’s Improvisation
Chamber Ensemble.

He appeared to enjoy both
his audience and his message.
His listeners gained new confi-
dence in the new music not
only from what he had to say,
but also from the example of
Lukas Foss, aged 41, with a
long series of works behind
him and with many more to
come. Mr., Foss both discussed
and exemplified the future of
music.

He continued,  “The artistic
scene today is baffled by a
number of striking contradic-
tions. I will try to describe
these, although I feel sure that
each of you could add new
ones that you have noticed.

“First, we’re fond of music;
every day we teach ourselves
how not to listen to it. We use
music to shut out silence, for-
getting that the best music has
an intimate relationship to
silence; it is born out of si-
lence. Note, for example, the

fea-*

eloquent silences in lcassical
movements.”

~ THE FACE

OF BARD:

See Page 3

Dr. Klein to

How to read a Platonic dia-
logue, or more generally, how
to read a book, will be dis-
cussed tonight by Dr. Jacob
Klein of St. John’s College,
Annapolis, Maryland, at 830
in Sottery Hall, Dr. Klein will
lecture on “The Meno: The
Problem of Reading a Platnoic
Dialogue.”

The Speakers Committee
sponsors this lecture as the
second of a series on scholar-
ship and the liberal arts. Be-
cause the Meno is one of the
earliest and most traditional
studies of education, it is as-
sumed by both Dr. Klein and
the Committee that all who at-
tend the lecture will be famil-
iar with the text.

Meno’s question, “Can vir-
tue be taught?” initiates a dis-
cussion of virtue, education,
mathematics, and the

Lecture on “Meno’™

Opinion and knowledge are
compared by Socrates, and the
role of recognized ignorance is
discussed:

“True opinions are a fine
thing and do all sorts of good
so long as they stay in their
place, but they will not stay
long. They run away from a
man’s mind, so they are not
worth much until you tether

them by working out the rea-|

son.” (97e-98a)

“Observe, Meno, the stage he
has reached on the path of
recollection. At the beginning
he did not know the side of
the square of eight feet. Nor
indeed does he know it now,

but then he thought he knew |

.. . Isn't he in a better posi-
tion now in relation to what

. he didn’t know?” (84a-b)

By undertaking an analysis
of this particular dialogue, Dr.
Klein asks not only the speci-
fic question, “What does Plato
say in the Meno?” but also the
more general question, “How
does one determine what Plato
says in the Meno?” In other
words, what training or educa-
tion leads a man to reason and
to a cultivation of the intellect?

To this question Dr, Klein
brings his knowledge of the
Great Books, which form the
. St. John’s curriculum; his study
l of Greek mathematics, on which
he has written a book; his

(At this point he was prob-
ably drawing on his own ex-
perience as well as on his
knowledge of other music. His
works make frequent use of
silence, not only for contrast
but for development.)

“There is so much back-
ground music in our time that
a Goyaesque vision occurs to
me of the background swallow-
ing up the foreground, the cen-
ter, everything.

“Second, our best art is ad-
dressed to the few and not to
the many. Much recent music
can only be appreciated by the
specialist, the initiate. The
classical concept of art as spir-

(Continued on Page 8)
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B& G Office
NowinBarn

B & G has moved to new
quarters on the other side of
the new parking lot from the
main campus. The barn which
they now inhabit 1is fairly
roomy; Dick Griffiths and
Marg Beach now have sepa-
rate offices. There is room
to house a large shop as well
as a coffee room for B & G
men.

The other buildings nearby
are used for storage of equip-
ment, beds, plows, and cater-
pillars. The old B & G office
has been taken over by the
Bookstore.

On Sunday, May 5, at 7:30
P.M. in Albee Social, Mr. L
Dwight Fickes, Executive Dir-
ector of the Foundation for
Episcopal Colleges, spoke to a
small but sympathetic body of
Bard students on the aims of
the organization.

After being introduced to
several students, Mr. Fickes
presented in a clear and in-

Spiegel to Talk
Thurs. on GOP

This week, Forum, the Club
of the Social Studies Division,
will present a lecture which
should be of interest to the
Community in general and es-
pecially to those with a lean-
ing towards Political Science. !

Thursday, 9@, May, Mathias':
Lloyd Spiegel, Esq., will ad-|
monish us to “Accentuate the
Positive: the Future of the
Republican Party as a Politi-

cal Force in the United
States.”
Although Mr. Spiegel

speaks, not in his official ca-
pacity, but rather as a pri-
vate citizen, Mr. Spiegel has
had quite a hit of experience
with the *negative accentua-
tion” of the Republican Party.
He is a New Yorker by birth
and in a City which is tradi-
tionally *‘Democratic,” he has
held a number of posts in
the Republican Party, includ-
ing: Research Director for the
Republican City  Campaign
!Committee; Election District
«Captain; he has been on the
New York County Committee,
is a member of the Young Re-
publican and National Repub-
lican Clubs; and he was a
delegate to the Judicial Dis-
trict Conference. At present
Mr. Spiegel is Special Assist-
ant Attorney General of the
State of New York and this,
‘or any other public office, en-
ita-ils much involvement with
politics.
Other aspects of Mr.

Spie-

it and answered boldly, as was | practical knowledge gained as|gel’s professional career have
appropriate—he felt no per-; a professor of undergraduates|also been of a somewhat po-

plexity. Now however he does at St. John’s for twenty-five,litical nature.

He served as

feel perplexed. Not only does years; and his practice of lec-ia law clerk to the Hon. Ar-
he not know the answer; he turing to students of the lib-|chie  O. Dawson, United States

soul.| doesn’t even think he knows| eral arts.

(Continued on Page 9)

Foundation for

Episcopal Colleges

formal manner, the position
that it is of primary importance
that the Church realizes that
it has “eight fine colleges that
it can be proud of” and that
they deserve the support of its
constituency.

Bard College, an Episcopal-
related, although not affiliated
school, is one of these Colleges
and is a member of the newly
formed foundation.

In answer to several ques-
tions, Mr. Fickes stressed that
although Church interest in ed-
ucation was never higher, there
is no attempt being made
through the foundation, or
anywhere else in the Church,
to “indoctrinate, regiment, or
form a ghetto of denomination.”
The Church, he said, does not
wish to “curtail the education-
al qualities” of its related Col-
leges. It does not wish to be
a “baby sitter”.

On more positive ground, Mr.
Fickes emphasized that “In the
total educational picture there
is a definite place for Church-
related College, which should
be second to none.” He said
that although the Church has
been in the past a little re-
miss in supporting the social
institutions which it founded,
it was hoped that the publicity
of the foundation would rem-
edy the situation. The founda-
tion itself, he said, “works with,
but not under” the Church and
attempts to bring religion and
education together, without
sacrificing the ‘“strength or
vitality” of either one.

After the question period,
pamphlets and refreshments
were distributed.

Children’s Class
To Exhibit Work

An exhibit of work done in
the children’s painting class
will open in South Hall on Fri-
day, May 10. Martha Ander-
son, teacher of the class, which
meets on Saturday mo ning at
10:00, announced that there
will be a party for the chil-
dren Friday evening at 7 p. m.
to which the community is in-
vited. Chocolate milk and
cookies will be served,
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Reviews of April 27 Drama Productions
‘Good Work All Around

Although the various pro-
ductions in the Drama Depart-
ment’s recent Triple Bill
ranged from good to excel-
lent, they <could not quite
mask certain weaknesses in
the plays themselves. As a
result the evening was not a
complete success.

The first play, Rosemary,
was well acted, but the char-
acters’ violent changes _of
mood revealed the script’s in-
herent defects. Molly Kazan,
who wrote the play, failed to
provide the actors with suffi-
cient reasons for their rapid
shifts from anger to tender-
ness, and back to anger; the
play strikes one as an ama-
teurish effort which betrays
the authoress’s imperfect grasp
of the croft of playwriting.
But Rosemary’s chief flaw is
its attempt to be both seri-
ous and comic, and despite
the effectiveness of its broad

humor, the pseudo-Freudian
implications of Teddy and
Flo Varney’s  relationships

with their parents eventually

.drowned the comedy. The
script reduces itself to a
soggy cliche.

Kenny Reiss and Margaret
Ladd, who played the hus-
band and wife vaudeville
team of Teddy & Flo, gave
performances which at times
dried out the script and made
it sparkle with life. Marga-
ret was appriately childlike
petulant and completely win-
ning in turn, but we thoucght
she brought out Flo’s child-
lishness too early in the play.
Kenny seemed a bit ill at
ease on opening night; his
first lines did not convey Ted-
dv’s pose of self-assurance. By
Monday night, however, he
had become comfortable in
the part and did a much bet-
ter job. When his voice
broke on the line “I'm the
man,” he deservedly got one
of the biggest laughs in the
show. :

David Johnson and Susan
Veit provided most of the
play’s humor. David’s move-
ments were a little stiff for
the middle-aged Mr. Kittel,
but his portraval of the Ger-
man who thinks women should
be kept in their place pro-
vided a welcome antidote of
acid to the Varneys’ juvenil-
ity. Susan was uproariouslv
funny as the women’s suff-
rage advocate; her facial ex-
pressions were fascinating, es-
pecially in the earlier se-
quences of the play, when
she was eavesdropning on the
Varneys’ conversation.

Abby Rirsch, who directed
Rosemary as a part of her
Senior Proiect. did not exer-
cise enough control over her
actors ‘butmanaged to bring
out the play’s comic element.
On opening night the tran-
sitions between the sequences
were far too abrupt. but Mon-
day’s performance was much
smoother - and better devel-
oped. Stuart Whyte’s sets,

which added a colorful back-

ground to the action, received
a well-deserved burst of ap-
plause when the curtain went
up an Saturday.

The Happy Journey to
Trenton and Camden was con-
siderably better. Blythe Dan-
ner was delightful as the
little girl; she capered and
cavorted about the stage in a
variety of captivating poses
and expressions.

by Don Baier and Dixon Powell

Corckle performed the moth-
er’s role with the strength
and force necessary to a suc-

cessful  characterization  of
that dominatng woman. Her
amusing self-righteous deliv-

ery of the line “God’s done a
lot of things for me and 1
won’t have him talked about
that way” reduced the deity
to her own level

Harold Stessel was perfect-
ly cast as the ten-year-old boy
and Charles Kakatsakis played
the father well, though he as-
sumed the part only a few
days before the first perfor-
mance. Ernie Kohlmetz was
adequate in the small part of
the Stage Manager. Maggie
Eckstein seemed to lack con-
viction in the play’s final epi-
sode, but earlier she held
beautifully the difficult line
“Are you glad I'm still alive,
Pop?”

Here The Happy Journey

could easily have become
“The Sentimental Journey”;
that it never descended to

that level was due not only to
the performers but also to
Mr. Kakatsakis, whose ener-
getic directing gave the pro-
duction spirit and polish. The
chief criticism we have is of
Wilder's play. Although the
playwright had an accurate
ear for the dialogue which
characterizes certain tyves in
American family life, his char-
acters failed to evoke in us
the sympathy for which some
lines and situations were ob-
viously intended. We laughed
at the people, but we could
not bring ourselves to like
them 'much, perhaps because
our values and attitudes are
so different.

The final play of the eve-
ning, Eugene Ionesco’s The
Chairs, was a magnificent
tour de force for David John-
son, Tee Chernuchin, and the
director, “William Driver. This
example of the theatre of the
absurd requires that the ac-
tors create a crowd of in-
visible people, and the diffi-
culty of implying their ac-
tions and responses makes a
successful  performance an
awesome task. David and Tee
performed brilliantly in the
episodes in the episodes in
which the invisible crowd bat-
tered and buffeted them
around the room.

From the play’s opening,
David held command of the
stage. His awkward shuffle,
his cracked sing-song voice,
and his fatuous expressions
expertly established the OIld
Man’s pathetic senility. As he

talked to the Old Woman
and greeted his imaginary
guests, he gradually became

less human—more and more
like” a puppet being yanked
about by invisible strings. His
final speech, a compendium of
rhetorical cliches delivered as
a parody of Churchillian elo-
quence, was both comic and
touching.

Tee, in the role of the Old
Woman, shone only a little
less brightly than David. Her
performance was more lim-
ited in range and variety of
expression, but her wvocal in-
flections communicated well
the tediousness of the Old Wo-
man’s existence. She was par-
ticularly effective when car-
rving in the chairs for the
guests and selling programs
for the Orator’s speech.

Danna Me-Charles Kakatsakis, as the el-

egantly-clad Orator, stunned
tne auwence waen, at e
ciose of tue play, taey Tedl-
Zed he couwd proauce notn-
g but gesucwiauuns and 1n-
aruwcusale grunts.

wr. unvers adept directing
sauwed suong coullvul  Oves
s acors aud gouvd Ulucet-
svanaing of tne scrpl’s urae
mauC  POssLluues.  adullvlsu
tue  Play oved  Svuwewdar
SIOWLY v Opemng Nigual, Muas
uay’s PperaOiutance Tall Swillv
1y anQ Swovualy; 1t also was
wore  successiul  In punglig
oul thne judy’s NWNOIOUs (uda.
mes.  on pota Imugas, now-
ever, the auulence secued re
ucrant to laugn at tne gruu
cowmeay lmpucit in much Oa
wne script.

lonesco himself has giveln
us an explauation of s iu
tentions. we quote it herc
In une hope tnat it will Sdcu
sume ligal on a play many
nave found batfhng. “Lae suw
ject of the piay, “lonesce
wrote to 1ts orginal directus,
~1s not the message, nor tnc
faulures of life, nor the mora.
aisaster of tne two old pco
pie, but the chairs ‘taem
selves; that is to say, the ap
sence oif people, tne absence
of the emperor, the absence
of God, the absence of mattei,
tne unreaiity of the worla,
metaphysical emptiness. Tno
theme of the play is nothing
ness— the inwvasible elemenw
must be more and more clear
ly present, more and morc
real, to give unreality to reai
ity one must give reality tc
tane unreal) until the point iv
reached — inadmissable, unac
ceptable to the reasoning
mind — when the wunreal ele
ments speak and move—ana
nothingness can be heard, is
made concrete . . .”

Stuart Whyte is to be con
gratulated on his ingeniou.
set. The screen in front o.
the Orator made an import
ant visual contribution to th.
impact of the play’s conclu
sion. There were a few tech
nical mistakes involving th:
opening of the doors and the
sound effects, but these coulc
not truly mar an otherwisc
fine performance.

Misconceptions

by Bill Tinker

If the theatre, by its very
nature, is to deal with that
which is public, then it is cer-
tainly the job of everyone in-
volved within it to preserve
that aspect of its public truth
in all of its initial integrity.
At the same time, it is also

their job to fulfill that vehicle
of expression with all of their
own integrity.

When one saw the produc-
tion here last week, one could
not but be aware of three dif-
rerent hands at work. If the
disparity of the plays was
alarming, so were the plays
chemselves, although only The
Chairs seemed pucposely So.
'he others seemed to lack any
gind of inter-action between
wne director and the p.ay it-
self. 1 might add tnat I even
wondered at the initial choice
Jf both Rosemary and The Hap-
py Journey . . .

If one were searching for a
positive vaiue in Mouy Kazan’s
play (Miss Hursch’s), it might
oe that quality of tenderness
which does uuderlie and point
up the best lines and att.tudes
of tne piay. This sitatement of
sentiment then is that whica
coniains  the most “public”
uuth, Then why (unless you
wish to create an anti-cathar-
tic play) was every aitempt
made to subvert that statement
and give, instead, a flashy, in-
sensivive, and overly loud per-
.ormance of the play? Certain-
.y the fault is not entwrely
within the acting, although one
could grow very tired of the
emotional straining of - Mr.
Reiss, and especially so of the
meaningless cavorting of David
Johnson. Then we must look to
.he direction for the fauit.
Certainly all that heaviness
and tomfoolery is not inherent
.n the script. It is one thing
.0 have two levels of action
4s well as of truth at work in
.ne play, but it is another to
:reate two unswerving direc-
Jons with the play attempting
.0 follow both and go neither
Affectively. I might say that
only Miss Ladd’s and Miss
Veit’s own comic abilities man-

aged to lift them above the
archaic pathos prevalent in the
play.

Ionesco created quite a play
in The Chairs. But certainly
not one without faults. One of
those faults is that it would
need the very best directing

and acting to not make a ted-
ious piay rather than an arrest-
ing one. What we saw was the
very best direct.on, out some-
what less exacting acung. Per-
haps tne most severe flaws
were in Mrs. Chernucnin’s con-
stant piteh of twittering excite-
ment. Without any letup, it
grew exasperating in its false
inensity. - Mr. Johnson was
guuty of the same fault but
to a much lesser degree. In
tne whole play there seemed
to be a remoteness and lack
of timing tnat held back on
tne piays own insistent drive.
I honestly do no¢ believe that
this was called for in the di-
rection, but was rather the
drawoack of acturs unfamiliar
with the media and tone ele-
ments of the theatre of the
avsurd. )

Refregier to Speak

Anton Refregier will speak
at Bard on Wednesday, May
18, at 8:30 in Sotlery Hall.
rie will snow and discuss his
work through a series of co-
lor slides and films. These
include one of tne recently
completed murals for the
Medical Science Building at
the University of Kentucky
and others of the 29 panels
in the San Francisco Post Of-
fice. A national controversy
involving Congress developed
around these murals, culmin-
ating in a public fury.

Dining Commons Show

Since Tuesday, April 30,
there has been a program of
changing exhibitions in the
alcove of Dining Commons.
This is a group of original
linoleum engravings by the
artists of the world-renowned
Taller de Grafica Popular of
Mexico, now celebrating its
25th anniversary.

Wilder Poorly Done

by Leonard Leokum

Thornton Wilder holds no place of import-
ance in the America theatre if it is not in
giving new life to- America’s oldest and most
If we give him credit
for fresh approaches to these cliches, we
must at the same time be aware of the
The April 27 produc-
tion of The Happy Journey to Trenton and

time-worn customs.

subtleties of his art.

Camden took the wrong road.

despite its coating of burlesque and slapstick,
has at its center a deep and moving message
on humanity and its power to endure.
may not agree with Wilder’s pious American
philosophy, but we must not pretend it is not
his play that we are working with.

The Bard Theatre production ignored the
basis of the play and wallowed in its superfi-
The fine work of Danna MacCorkle
as the mother was all but destroyed by the
facile and uncalled-for cavoting of the rest
of the cast. We cannot entirely blame Harold
Stessel as the son, or Blythe Danner as the
daughter, for they were at the marcy of
Charles Kakatsakis as director and actor.
Mr. Kakatsakis missed the point of the play
as a director, he illustrated that same fact as
In true vaudeville fashion he
hammed his way through the finer moments
of the evening and allowed the shenanigans
to overide the sense of the lines.

cialities.

an actor.

sakis may be correct in assuming that theatre
must be interesting to convey its message
and keep the audience engaged, but he is
wrong in assuming that one must infuse life
into theatre no matter how it clashes with the
sense of the play.

Observer
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Cou

We have just passed the
half-way mark in the semes-
ter and I begin to wonder
how much I have been able
to do as Chairman of Coun-
cil. For some reason this
semester has been remark-
able for its lack of crises.
There havent been many pe-
titions brought to Council
The administration has been
very cooperative. Committees
are functioning well, even if
at times with some confusion.
The members of Council seem
to be getting along. Indeed,
we’re beginning to get a little
complacent; it’s gotten to the
point where we find it diffi-
cut to direct our energies in
a worthwihle direction. I
would be very pleased if more
people brought gripes to our
meetings; I’'m having trouble
putting together an agenda.

And yet I feel that there
are problems which must be
dealt with, but I can’t ot
my finger on them. Our Admis-
sions Committee is just start-
ing a program of evaluations
which will be of great use to
future Councils: it will help
us to understand the prob-
lems in that most important
area. The EPC has begun to
investigate the question of
field period and - winter col-
lege and this will be broucht
to the community in the next
week or two. The six-point
proeram has begn to work it-
self into the Bard system and
has not incited any protests
loud enough to be
Growing pains seem to be
rilder this semester. But
what I do miss is an intellee-
tual atmosphere, Did it ever
exist? I don’t know. But
once I thoucht it existed. I'm
not sure ideas have not been
replaced by events and people.
If such is the case what can
Council do? Certainly it
can’t touch every soul in the
community. No institution or
committee can generate real
interest. What is the reason
for this ochanee, if there has
been a change?
terms and names I heard as a
freshman have lost their mvs-
tery; perhaps because they
are now familiar they are no
longer exotic. Perhaps all I
miss is my innocence when

Bard was seen through a gol-
den haze of half-understood

heard. |’

Perhans the.

ncil

conversations. And this is
what I ask you: does the illu-
still exist? Does the cause for
the illusion still exist? I
would very much like to have
a meeting of Council where
in we would discuss what
Bard is now like.

There is one other matter
which I would like you to
give some thought to. In the
past two years the functions
of the various student com-
mittees and clubs have be-

come more important. Strange- |’

ly though, they are still run
by only a few people each.
Turnouts at meetings are
small, the actual work done
by a handful. I believe it
necessary that as students we
make a commitment to our
school. Without actual in-
volvement it cannot possibly
maintain its integrity. In the
first of these articles I spoke
of the need for a tradition to
be carried on by each incom-
ing class. I repeat that de-
mand now. Every student
must reconsider his obliga-
tion to the community. It is
not a problem of apathy, it is
a dack of particular involve-
ment. We are more than a
democracy here, we are some-
thing of a forum. But unless
there are more than ten or
twenty people contributing to
that forum, it con perform no
real and meanineful funetion.

LANE SARASOHN

Chairman of Council
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Shutter-Buggery

(Continued from Page 5)

lass who, fluttering her eyes photogenically,
snapped her chewing gum and handed us a
program. Fren then on we were on our own.

We stopped for a minute to glance at our
guide, and saw that it had been prepared by
Show magazine, “Ah-hah,” we thought ‘a
finger in every pot.” Inside the front cover
was a message from the managing director of
the Fair, which said, in gist that photography
is a Good Thing and that everybody should
enjoy it. We also noticed that his grammar
was faulty. A sudden crowd of lens-hounds
came whipping by, on the tail of some models
who made their wriggling way towards a plat-
form in the middle of the area. Pushed aside,
we found refuge in an armchair, thoughtfully
provided by the Bolex Camera people.

Sitting, we pandered the program again,
looking at ads for a while, then, as if a flash-
bulb had just gone off, we saw an article by
Henry Wolf, the Art Director at Show, who
in his off-beat way is as good a man as one
finds in the magazine field. Without trying to
sound like a literary -critic, we found Mr.
Wolf’s piece delicious. It was slick, but not
too slick, and it made up for the hardtack
writing in the rest of the program. In pat,
he had this to say: “The little box freezes
instants of your life faster and better than
a diary. It also provides a socially acceptable
excuse for voyeurism: if you should look a
girl up and down through your sunglasses
while sitting on a cafe terrace, you are a
lecher, but if you do the same thing through
a telefoto lens (which acts as a binocular),
you are not a Pipping Tom, but a Recorder
of the Passing Scene.” Having been struck
by a new idea, we got up, anxious to wander
about to see what the Recorders of the Pas-
sing Scene were doing.

Wes ambled down the aisles, watching the
one-eyed machines clicking for their brief
(1/25 at f8) oogle at a model dressed as Cle-
opatra, or, too often, a harem slave. In our
ambles, we happened to press too close to
a both and a young man pressed a movie
camera into our hand. “Hi,” he said, “I'm
Jack, and this is our newest camera.” We
looked up and saw that he belonged to the
DeJur Amsco Corporation, who make eight
millimeter motion picture cameras. Jack ex-
plained with the elegance of a used-car soles-
man that the camera had more eleetric fea-
tures than a Cadillac, but was much cheaper
to own or operate than one. We nodded and
he flashed his Ipana smile. *“Wanna see
something funny?” he asked, at which point
he pressed a gadget into our hands. ‘Press
the button,” he requested, and we did, at
which a projector across the booth began
to flicker Tom and Jerry backwards on a four
by six inch screen. “Great, huh?” he queried.
But before we could answer we were whisked
away by a great crowd and were somehow
left off at the Yashica booth.

At once our eves lit up—they were giving
away balloons! We requested an orange one,
receiving it with a polite bow from a demon-
strator, we picked up a single-lens reflex that
was sitting on the top of the counter. Noting
its clean lines, we asked about it, and were
told that it was called the “Penta J,” a med-
ium-priced camera which has as some of its
features an auftomatic 50mm lens, a {focal
plane shutter which goes from %% to 1/500 of
a second, and a good-looking case. We
thanked the young man for his atfentiou, and,
tying the balloon onto our buttnhole, we
wandered on.

We paused again in front of a booth that
was filled with still more 35mm ware. This
was the Nikon booth, and the cameras and
lenses were most intriguing. There was an
underwater camera, and a 1000mm lens that
must have been more than eighteen inches
long. In addition, there was a display of a
new Nikon camera, the Nikkorex-F, with all
its accessories. Some of these included a
microscope or ascillograph attachment and a
battery of lenses alone that it would have
taken two porters to carry. We stood and were
impresed.

While on our up and down aisle- jaunts, we
noticed that the back wall was covered with
photograprs. We sauntered over to the
display, and looked for some of the type of
photos that appeared a few years back in
“The Family of Man.” We were to be disap-
pointed, however, because quality was sorely
lacking in most of the pictures. They seemed

ordinary and everyday, better than we might

be able to take, but not stirring or thought-
provoking, as photographs ought to and can
be.

After our look at the prize-winning pic-
tures, we decided that it might be well to be
gone, so we started down the aisle towards
the door. About a third of the way there, a
familiar gleam of teeth told us that our old
friend Jack was smiling at us. We waved at
him and he waved back as we disappeared
into the crowd of people thronging to see the
top girls from the Grace Downs Airlines
Stewerdess School go through their famous
“Coffee, Tea or Milk” routine.

One in the elevator we straightened our
slightly rumpled self and inhaled deeply of
the smoke-filtered air. It was good to get
outside and of course we went posthaste to a
good movie.

J.W.
C.D.

Lipchitz Sculpture

EDITORIAL
Transcripts

Comparced to other colleges Bard has
one of the highest percentages of its senior
class going oun to graduate schools. We
would expect that our administration
would get used to sending off transeripts
and our faculty accustomed to writing
recommendations. But this doesn’t seem
to be the casc.

Several graduates of this past Decem-
ber have been thwarted in applying to
grad schools or in social work for the lack

of transcripts of their credits and standing
from the registrar. Something as import-
ant as records should not be allowed to
sit around on somebody's desk or in the
Post Office over Field Period.

How can a school boast of its academic
excellence if it hinders its graduates, who
become the proof of its educational poli-
cies, by failing to accomplish the rudi-
mentary tasks of filling out forms and
licking stamps? We call for a little con-
sideration for our graduates. And now
that the faculty requires that we attend
Bard for four full years, perhaps we de-
serve having verifications sent out in time.

i

i

PAGE SEVEN

Show Magazine

(Continued from Page 6)

azine has made good, consider
that as reputable and long-
established a magazine as “Es-
quire” already considers the
young upstart Show a threat to
its readership. If The Mag-
azine of The Arts has anywhere
near the future success it ex-
pects, it may well, within a
few years, become a major
spokesman for American cul-
tural mores.

Show both praises and de-
rides the subjects chosen for
treatment, and as a result, re-
ceives much praise and der-
ision. The commendations are
accepted with thanks, the vil-
ipendency with pride for, as
Alan Delynn, vice president of
Hartford Publications, told us,
“When a magazine receives its
first angry subscription can-

cellation, you know it has ar-
rived. When articles can elicit
such vehement reactions, we
know we’re printing good ma-
terial.”

But while Show is trying to
be generous to young artists
and their ideas, it is also try-
ing to correct the prevailing
erroneous notion that art and
artists should be treated over-
solicitously. “We believe in
handling the arts with respect,
but we know, too, that art
rarely grows without criticism,
comment and hard contro-
versy.”

We who are concerned with
and about the arts must praise
Show Magazine for attempting
to give the arts something
more valuable than criticism;
that is, dignity.

Catskill Book & Record Shop, Inc.

Artists Supplies

Phone OR 9-2251

Woodstock, N. Y.

/éoufe Qg - /@ea/ ﬂool’, 7/} y
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Foss and the New Music

(Continued from Page 1)
itual elation and higher enter-
tainment is now dead.”

The third contradiction de-
scribed by Mr. Foss concerned
the burgeoning ranks of artists
and critics. More creative fel-
lowships were given out in this
past year than were awarded
in all the 19th century. “The
supply far exceeds the de-
mand,” he said, “enough so to
create quite a social problem.

“Fourth, if modern music is
for the few, the masses like it
that way. The great amounts
of publicity in television, radio,
newspapers, and magazines
about music produce not under-
standing but awe toward the
processes of modern composi-
tion,

“The artist likes it that way|

also. He has gotten used to
being poorly understood, and
he now insists on it as a pre-
requisite for his art.”

The fifth anomaly, he said,
is the maze of criticism and
commentary that accompanies
each new work. Many compos-
ers are writing to provoke
comment; this new approach
might be described as “Art for
the Symposium.”

Mr. Foss recalled a recent
composition which directs the
performers to discuss tle piece
as they play it. This remark-
able shortcut illustrates the
relative importance of musical
commentary in modern music.

“For the first time,” he said,
“the avant-garde has succeeded
in its demands that all art
must be new, original, and im-
mediate. The ease of this suc-
cess is perhaps unhealthy. The
age is right in resisting new
forms: this allows new art to
crvstallize and to age like good
wine.” /

At the end of the last cen-
tury music had reached a
dead end. The concepts of cre-
ation prevalent since the Ren-
aissance had been stretched to
a breaking point. As at other
moments in the historv of mu-
sic, a new art was necessary:
“Suddenly a door opens, a vis-
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The Handy Shop
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ion, and there is a break-
through.”

At such moments the artist
is faced with the problem of
how to reconcile the new art
with the old. But 50 years ago,
atonality simply could not be
reconciled with the musical
past. Arnold Schoenberg tried
all his life to effect this
union, but he failed.

Mr. Foss cited Astronomer
Fred Hoyle in this respect;
Hoyle said of Einstein that he
had tried to reconcile his new
physical concepts with New-
tonian physics but had never
succeeded. ’

“Perhaps this is the inven-
tor's fate,” said Mr. Foss, “to
be always alienated from his

past.”
At the turn of the present
century, outside of tonality

there was only noise. The lim-
its gave the artist a solidity
upon which he could depend—
in other words, many of his
decisions had already been
made for him.

In contrast, the modern com-
poser faces a labyrinth of
choices. He learns easily that
anything can make sense, even
nonsense. The whole universe
is open to him, yet each of his
works must find its own limits.

This makes are unbearably
difficult and exciting. ‘“The
creator must re-invent art each
time. We have to go back to
school every day.”

In such an atmosphere, com-
posers have to seek in various
directions for new limits. Mr.
Foss described two movements
in modern music, chance and
serial music. Chance music, he
said, derives from Romantic
notions of the Natural and
from the idea that the art'st
should efface himself complete-
ly and let the work write it-
self.

Serial music, on the other
hand, creates an intricate sys-
tem which accounts for most
of the elements in the compo-
sition.

Mr. Foss noted that chance
music and serial music were
similar in that the compositor-
ial ingenuity in both races
goes into the pre-compositional
stage.

“Has the artist sold out to
technique?”’ Mr. Foss asked.
“That’s the wreng way to look
at it. Pierre Boul-z was giving
a lecture on comrosition once,
and he spoke entirely on math-
ehatics, electronics, and tech-
nique.

“At the end he was asked,
‘Is that all there is to music,
then—technique?’ Boulez pon-
dered for a moment and then
said, ‘Yes, in the final analysis,
that’s all there is to music.

“] can imacine Richard Wag-
ner giving a lectrre on compo-
sition in which he speaks of
emotion and inspiration almost

But the new music will not be
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exclusively, If he were askedly appointed conductor and

‘But Herr Wagner, is that all
there is to music—emotion?’|
he would be certain to answer,
‘Yes, in the final analys's.’

“All this only goes to show
that one age has a difefrent’
approach from another’s, but
that all ages face the same:
problems.”

Mr. Foss then set forth a,
few postulates for thé futurei
of music. “The audience for|
the new music will remain
small; the audien-e will be the
confidants of the composer.]
The musical event will resem-!
ble the seance more than the
evening of entertainment.

“The 100-year-old feud be-;
tween the composer and the
performer is ended. The com-!
poser now works more closely
with the music’ans than ever |
before. The performers parti-,
cipate in the process of compo-
sition, and the n>w music re-'
quires more than anything
else the small groups of de-
voted musicians who can work
together intimately.

“As a consequence, the large
orchestra will lose imvportance
in new music. The old dream
of music by the many for the
many died out with the mon-
ster-symvhonies of Mabhler,

“The classics will be stuiied,
yes, and they will be heard.

able to look back for some time
now.”

Mr. Foss predicted that the
current interest in electronie
mucic wonld nof last long.
“The electronic innovations
have been immeasurably val-
uable. They have shaken us
out of our lethargy. But what
has to he done now reguires
live performenn~c T mi~ht put
it thic way: we like our elec-
tronic mu-ic live now.

“It’s poesihle that we are
now in the midst of a great
new renaisca~ce in art. I do
know that the achievement of
art in this century is glorious.
I am praud tn he a part of it
rart of the f~olishness, part of
the strucgle.”

Mr. Forss was then asked
whethor tha eccential nurnose
of the arti-t had chanved. He
replied that the old terms
whi~h d-fined this purpos~ had
never qvite wor-ed — edifica-
tfion, elotinn. exa'tation. enter-
tainment—but that as far as
anv real c~mnarison could he
manaocad, there wasn’t that
mu-h of a change.

He addad that entertainment
was mn-h less the ‘purposae of
the artist. prota“ly be-aus~ it
is now far more diffienlt, A
work cuch as “Dan Giovanni,”
combinine ennsummate artictry
and exauisite entertsinment.
does not seem possible anv
lonoer. The purpoce of the
m~dern artist he said. is much
closer to Beethoven’s last
quartets.

Mr. Foss was asked about
his plans for the Buffalo Phil-
harmonic, since he was recent-

CENTRAL AUTO SALES
NEW &

USED

31 N. BROADWAY

DEALER

Phone PL 8-2351

RED HOOK, N. Y.

musical director of this orches-
tra (Josef Krips, the previous
conductor, has taken over the
San Francisco Philharmonic).

He answered that he had
just finished planning out the
programs for the coming sea-
son. He felt that a  concert
program should leave ‘the lis-
tener with a single impression,
not with several. Many con-
certs have pieces that cancel
each other out, so to speak, like
Richard Strauss and Mozart.

He outlined one of his pro-
grams with the Buffalo Philhar-
monie: the Prelude to Tristan
und Isolde, Schubert’s 8th Sym-
phony, several short pieces by
Alban Berg, and finally the
Liebestod at the end of Tris-
tan.

This program, he said, pre-
sents a basically German and
Romantic fare. The concert is
unified in a way by the first
and last pieces, which are
usually presented together. He
added, however, that when he
showed this program to Antal

‘Dorati, the Hungarian conduc-

tor said it was a terrible pro-
gram,

Following the lecture, there
was a reception at President
Kline’s house, at which several
Bard composers had a chance
to discuss problems of compo-
sition with Mr. Foss. -

David Moulton expressed his
satisfaction with the current
musical notation. Mr. Foss
agreed but pointed out that
there wasn’t any other way to
write music. He described a
few devices he used for ex-
panding the systems of nota-
tion.

Just before he left the re-
ception to return to New York,
Lukas Foss asked the students
what they did on evenings
when there were no lecturers.
There was a brief period of
silence, and then a student
tried to explain about the Cof-
fee Shop and the Annandale
Hotel. After a few halting sen-
tences, he gave up the effort.
Evidently Mr. Foss -could tell
us more than he could learn
from us.

Letter

An open letter to my friends
on the faculty and Students

May 2, 1963
Dear Friends:

After seven years of associ-
ation with Bard College it is
with deep regret that I in-
form you of my resignaton as
a member of the Building and
Grounds Staff.

Due to the extra heavy
work load and present work-
ing conditions I found it im-
possible to carry out my as-
signment with any degree of
satisfaction.

To my friends on the fac-
ulty may I extend my best
wishes for your continued suc-
cess and may you always en-
joy good health in order to
carry on the excellent work
you are doing.

To the students may I say
that I will miss you all very
much. Your kindness and
courteousness to me will ne-
ver be forgottten. I sincerely
wish each of you success
in your future endeavors.

If at any time I can be of
help to you don’t hesitate to

call on me. I will be happy -
to see you.

Sincerely,

KAY HAM
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Spiegel
(Continued from Page 1)

District Judge, Southern Dis-
trict of New York; and was
Assistant United States Attor-
ney for the Southern District
of New York.

Mr. Spiegel is a most ef-
fective speaker; part of this
may be due to his active in-
volvement in college debating.

Even though his main pre-
occupation at the moment is
not connected with Mr. Spei-
gel’s lecture, it is noteworthy.
He is representing the State
of New York and the New
York Thruway Authority in
the 1800 Electrical Anti-trust
Suits which are pending in 35
federal districts of the United
States against General Elec-
tric and other companies.
These constitute the biggest
anti-trust action ever brought

in the United States; hund-
reds of millions of dollars
are nvolved in them. Mr.

Spiegel is doing an amazing
and thorough job on these
suits; the bulk of the mate-
rial he must peruse is enor-
mous. Although he has, of
course, his LLB. (from New
York University) and a Mas-
tes degree in  Economics
(from the University of Ver-
mont) he works with an
Economist in his own office
and with many lawyers who
are co-operating throughout
the country to effectively and
efficiently handle these cases.
Mr. Spiegel has stated he
would be more than glad to
answer questons concerning
these suits while he is at
Bard.

March 30 marked the closing
of the Cedar Street Tavern,
Bard’s downtown campus.,
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Leary Accepted
At Writers' Colony

The poet and novelist Paris
Leary has been elected, at
Saul Bellow’s nominauon, to
be a member of Yaado this
summer. Yaddo is the writ-
er’'s and artist’s colony near
Saratoga Springs. Invitations
for summer residence are
granted only to publisned au-
thors and are considered an

award for distinction in a
particular field, according to
Ehzabeth  Ames, Executive

Secretary.

John Hall Wheelock, writ-
ing in “Poets Of Today,” des-
cribes Leary as “already one
of the mature talents of our
time.” On a recent Third
Programme of the BBC,
where Leary’s work was read
by Sir Ralph Richardson and
other actors, the critic J.R.S.
Brett described Leary’s work
as combining “the Horatian
melancholy of a Tennyson
with the metaphysical passion
of a Donne.”

Carlo Izzo, the famous trans-
lator of American poetry and
editor of the standard antho-
logy of American poetry used
in Italian universities, has re-
cently included translations of
some of Leary’s work in his
anthology. Leary’s novel, The
Innocent Curate, to be pub-
lished by Doubleday in Octo-
ber of this year, will appear
also in a British edition and
in a German translation in
West Germany.

Leary has also been nomin-
ated as Fellow of the Bread
Loaf Writer’s Conference at
Middlebury College in Ver-
mont, the conference made fa-
mous by the presence there
for nearly twelve years of
the late Robert Frost. John
Ciardi, an editor of The Sat-
urday Review, is its present
director.

Jonn  Allyn, writing in
“Poets In The Groves”, pub-
lished in England, has said,
“We know mnothing in this
country of Bard College, a
small liberal arts college in
New York State, but as it
has been chosen as residence
by that startling poet Paris
Leary, it must have some sig-
nificance.”

Some of Leary’s new poems
will appear in a forthcoming
issue of The Quarterly Re-
view of Literature, The New
Yorker, Antioch Review, The
Humanist, and various other
literary journals.

In cooperation with Council’s
austerity program, this issue of
the “Observer” is being printed
on rice paper with special veg-
etable dye, so that it can be
eaten after being read.

One of the professors at
Bard has 291 ties, 225 fancy
silk handkerchiefs, and 70 ex-
pensive sport shirts, Watch for
him.
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Announcing - - -
SILHOUETTE STYLES

27 West Market St.
Red Hook

THIS AD WORTH
ON ANY SERVICE AT OUR SALON
(Offer Good thru April 30)

Salon Hours:

Tuesday & Thursday 9 to 9 Wednesday, Friday & Saturday 9 to 6
CALL NOW FOR APPOINTMENT

Tel. PL 8-8282

If No Answer, PL 8-0971
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- Now Open -

9G LANES

County’s Newest and Most Modern
Bouwling Center

COCKTAIL LOUNGE AND
RESTAURANT NOW OPEN

Open Bowling At All Times —
Open Daily from 10:00 A.M. to 2 2

RT. 9G Telephone TR6-6300

1500 Ft. North of Kingston-Rhinecliff Bridge Approach
UOUBUU RN RN RN RN NN RN AN RN AR NN DR NRNENRRENY:

Dutchess

w

LOCATED ON RT. 199

COIN-OPERATED

LAUNDROMAT

AND

DRY CLEANING

WASH 20c - DRY 10c
DRY CLEAN 8 Ibs. only $1.50

RED HOOK

2 Mile East of Traffic Light
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Notes on Friday's Film

by Jon Rosenbaum .

It is very easy to laugh at a film made in 1927, easier still
to believe that by deing so one is giving it ample definition,
just as it will be easy enough to laugh at the contemporary
traits of today’s films thirty-six years from now. The remark-
able thing about Murnau’s Sunrise is that aside from a few
mannered conventions, it is very much a modern film: like
Citizen Kane, it speaks with too original and personal a voice
to resemble a peniod piece, or an example of what movies used
to be like; and consequently, almost anything one finds
“laughable” in Sunrise is only as relevant to the film itself
as a wineglass is to the liquid it holds.

It is, to be sure, a Hollywood movie—as is, for that matter,
Birth of a Nation, The Gold Rush and Citizen Kane—yet its
director was anything but a Hollywood profotype. Along with
Joseph von Sternberg (who directed The Blue Angel) and
Fritz Lang, Fred Murnau was one of the several German di-
rectors who wound up in Hollywoeod in the 20’s and 30’s; he
had already directed a number of notable German films
(among them, The Last Laugh and Nosferatu) which had
gained him a considerable reputation.

Dorothy B. Jones, in her excellent essay on Sunrise in
Introducton to the Art of Movies (Noonday, 1960), speaks a
great deal of the film’s simplicity, “which has the universal
appeal of a fable.” Above all, one is struck by the lyricism
Murnau achieves through the use of a constantly moving cam-
era—unike many other directors, his use of motion is usually
employed to dissipate tension rather than provoke it, and his
scenes move with a gentle flux that is refreshing in its free-
dom.

The reputation of Murnan, has grown steadily over the
years, especially in France, where he is now virtually deified
in some quarters. The international film critics’ poll conducted
by Sight and Sound in 1961 listed Sunrise in thirteenth place
—it received only two votes less than Hirsoshima, Mon Amour
—and Joseph Franklin, an expert on the silent film, has gone
even so far as to call it one of the five greatest American
films. Surely it is an impressive film, and it is hoped that
its showing at Bard this Friday will serve as some antidote
to the lack of attention it has usually received in this country

RED HOOK DELICATESSEN

IMPORTED CHEESES ® COLD CUTS
SALADS ® DELICACIES
COLD BEVERAGES, ETC. and PIZZA

(Opposite the Bank)

29 W. Market Street

SAWDUST
TRAIL

STEAKS and SEA FOODS
Tel. Rhinebeck TR 6-8189

Route 9 Between Rhinebeck a;ld Red Hook
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To Be SURE, come to us for

LUBRICATION
TIRES
BATTERIES

24.HOUR TOWING
Phone:

PL 8-5673 Days

PL 9-3681 Nights

€ss9

Smith's Service Station

Routes 96 & 199, Barrytown, N. Y. Norbert Quenzer, Prop.

IEGGLESTON

BARD OBSERVER

Wimer Speaks

The reason why an individ-
ual behaves the way he does
has long been a source of dis-
pute. Some theorize that a
man is solely a product of his
environment. Should an in-
dividual turn out to be a
¢riminal, then society alone is
to blame. There are others
who feel that a man is de-
termined by his heredity.
In a lecture to the Science
Club, Dr. Richard Wimer
pointed out that such extreme
views are opposite ends of a
continunum. A more realistic
view takes all these factors
into consideration in determ-
ining the behavior of an in-
dividual.

Insurance - - -

® AUTO

@ FIRE

® LIFE

® HOSPITALIZATION
@® HOME OWNERS

Eugeneg. Budd
Eleanor Sipperley

RED HOOK, N. Y.
PL 8-9800, 8-0711

LYCEUM

® RED HOOK

THEATRE

TUES. thru MON, —
May 7 to 13
ACADEMY AWARD
WINNER!

Best Foreign Film of the Year!

“SUNDAYS
and
CYBELE”

2 Shows Nitely, 7 and 9 P.M.

C. J. STOCKENBERG
—Hardware—

Red Hook
Phone PL 8-2791

L
PAINTS — LIGHT BULBS
ELECTRICAL SUPPLIES
TOOLS

BATTERIES
FLASHLIGHTS

Office Equipment
Co., Inc.

Typewriters
SALES & SERVICE

Desks - Files - Safes
Stationery

41 NEW MARKET STREET

POUGHKEEPSIE — GL 29430

MAY 7, 1963

Puppet Threepehny Opera
To Be Shown This Week

On Saturday, May 11, and
on Monday, May 13, students
in Mr. Rosenberg’s German
classes will present an adap-
tation of The Threepenny
Opera in German.

The play is a musical writ-
ten by Bertolt Brecht and
Kurt Weill and is based on
The Beggar's Opera by John
Gay. The complete reversal
of social values in Gay’s work
attracted Brecht and Weill,
and their version, although
set in different circumstances,
retains the carefree and inso-
lent qualities of the original.
In the wupcoming perfor-
mance the character will be
puppets created by Marjorie
Eckman and manipulated by
Marjorie and Carolyn House.
The stage has been built by
John Weisman with sets by
pop artist Bill Tinker. The
students singing behind the
scenes are David Haber as
Macheath, David Johnson as

Peachum, Prudence Brundick
as Polly Peachum, and Ellen
Rogovin as Jenny Diver.

*“The F rienaly. Drdg
Store”

RED HOOK
DRUG STORE

RED HOOK, N. Y.
PLateav 8-5591
Free Delivery

Prescription Specialists
Complete
Cosmetic Line

Fanny Farmer Candy

ROWE'S feature these

FAMOUS BRANDS

® AIR STEP @® ROBLEE °
® LIFE STRIDE ® PEDWIN

@ SELBY ARCH PRESERVER - ©® NESTLETON
@® FOOTSAVER ® KEDS

® BUSTER BROWN @ DANIEL GREEN
When You Want the Best Shop _
34 JOHN STREET KINGSTON, N. Y.

ROWE'S For Shoes

Adolf's .
Annandale Hotel

"OPEN NIGHTLY
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