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YOU ARE CORDIALLY INVITED
TO THE READING PRESENTATION
OF ALEX FISHER'S
MASTERS WORK AND RECEPTION:

JuLy 27TH, 1995
OLIN AuDITORIUM, ROOM 102
! 8:45 PM.

MILTON AVERY
GRADUATE SCHOOL OF THE ARTS
BARDO COLLEGE
ANNANOALE-ON- HuDsON, NY



Al ex Fi sher

Thesis:

Poetry is oklahoma, a | ong shedded husk of sone sort,
and any speci men worth crushing, |oving, or declining--
it is too an exodus: an either/or With a | arge
roomin between housing the unrequested spider's web
seem ngly no | onger velvety because the settled dew
has subdued it*s engagi ng gl are, but because I have nmade
it that way. | have nmade its shine flute-Iike
i n segnents, and between hesitations a shooting of unafraid
nenbr anes scrambling, for godsake, wi thout courtesy and
‘innumerable deities, a veranda of graceful maintaining--
no, no, that is not right; thereis a courtesy. Do

you see what | nean?

The poens | have collected for this presentation
represent, with some exceptions, all the Qdd, irrel evant,
sensual , organic, satirical, arbitrary, and then rel evant stages
| have entered, ebbed in, and |left over the better part
of the last three years. Galway Kinnell ONCe wrote in an
introduction to The Essential wWhitman, "revision succeeds in

inverse ratio to the anount of time passed since the work



nostalgic reference, renenbrances of the land, of the body,

the government, Webster's, t he Rockefellor's, of the poor

and underprivileged, the National Park Service, of the

sil ence, and of the hope* Poetry was a polyester, becanme a

velvet, and now it is a blend: an abstract |andscape

of your ripe hypnosis soaring page to page, a precise place and
then nmuch nore: a trenbling extinction fromstagnant waters to

a flooding-- upstream doggy- paddling and then always a starving

of underfed orange (because it is orange) |lichen quenched sometines

by a forgiving stanza and someti nes not.



nostalgic reference, renenbrances of the |and, of the body,
the government, Webster's, t he Rockefellor's, of the poor

and underprivileged, the National Park Service, of the

silence, and of the hope, Poetry pol yester, becane
velvet, and it is bl end: abstract | andscape
of your ripe hypnosis soaring page to page, preci se place and

thel nmuch more: trembling extinction fromstagnant waters to
a floodi ng- - upstream doggy- paddling and then al ways starving
ol underfed orange (because it is orange) |ichen quenched someti nes

by forgiving stanza and sonetines not.




Two bugs fucked

like a tiny pump
up & down

and down t0 Si nk
her delicate
abdonen-nmidriff
thru soil to lay.



(n renovi ng nail - pol i sh:
for Mary Rose

She |ikes
the entire
er osi on

pr ocess:

to put it on
and to
let it
deteriorate

on the nails.
O her toes
under neat h
the pink

she has bl ack
she says

from when she was
a condor.




